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JAN. 18—FEB. 11

MAX HAMMOND: AN
HOMAGE TO FRANZ
KLINE

Abstract impressionist Max Hammeond henors
Franz Kline, one of his eatly influences. Artist
receprion Jan. 18, 6=8 p.m. Free. Bonner David
Galleries, 7040 E. Main St., Scottsdale. 450-
941-8500; bonnerdavid.com

JAN. 12

GOLDEN REEF
STAMP MILL RUN

The restored Golden Reef Stamgp Mill
will once more be heard through the
hills and dales of Cave Creek—just

as it was 100 years ago. Free with
museum admission. Cave Creek
Museum, 6140 E. Skyline Dr., Cave
Creek. 1:30 pum, 480-488-2764;

cavecreekmuseum. org

JAN. 12
WEAVE WEFT WARP

A reception for *Weave Weft Warp,”
an excitng exhibir showeasing the
Valley's finest fiber and woven-
media artists, will be held at Holland

Community Center. The history

of fabric making is ancient and
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universal. Teday, these loomed and
woven threads convey new meanings
and cultural insights. Exhibition lasts
through Jan. 25, Free. 34250 N. 60th
St., Scotrsdale. 4:30-6:30 pam. 480-
488-1090; azfcf.org

JAN. 13

PETROGLYPHS
ARE FUN!

Learn about common symbaols found
an petroglyphs, why are they there,
and how we care for them, then make
your own to take home! Part of Cave
Creek Museum’s Second Sundays.
Free with museum admission. Cave
Creek Museum, 6140 E. Skyline Dr.,
Cave Creek. 24 pum. 480-488-2764;

cavec reekmuscum. org

JAN. 12—-20
BARRETT-JACKSON
COLLECTOR CAR
AUCTION

I£ the rev of a muscle car engine or the

sheen of a newly palished 'S5 Ford
excites vou, Westworld of Scottsdale
is the place to be. This annual car
show and auction has something for
everyone and is sure to please, See
website for schedule and pricing.
16601 N. Pima Rd., Scortsdale, 480-

421-6694; barrett-jackson.com

JAN. 13

COLDWELL BANKER
GLOBAL LUXURY
CONCERT SERIES

Enjoy the sounds of Beth Lederman
on kevboards, Felix Sainz on bass

and vocals, and Emerson Laffey on






Enveloped by deep sofa cushions in his Scottsdale home, Max Hammond shifts nervously in his seat as
he searches for words. ['ve asked him, in not so many words, to explain his art, and he’s struggling as he

tries to articulate matters of the heart.

His chocolate lab, Luke, is excited to have a visitor, but from the moment I stepped into his comfortable,
rambling ranch, it’s clear that, courteous though he is, this is Hammond’s personal sanctuary—a place

where an easy silence settles into the corners, and where solitude is a comfortable friend,

The interior of the living space, once the home of notable Valley designer Lawrence Lake, is structured
around a colonnade—a perfect gallery for Hammond’s work. Its studies in color and texture are a beautiful

contrast to clean lines and turguoise pool standing in placid stillness just outside a large wall of glass.

On the coffee table is a photographic homage to mid-century abstract expressionist Franz Kline. Perhaps
a little Hustered, Hammond uses this tangent as a starting point. He lifts the book and flips through the

pages to show some of Kline’s stark creations.

Like Kline, Hammond began as a figurative painter, focusing on figures and landscapes, Kline began his
career in the 1940s by painting the colors and shapes of his coal mining childhood home; decades later,
Hammond was influenced by the Great Salt Lake marshes near his rural Utah home. There was something

about the abstract that called to ¢ach of them.

In the late 1940s and throughout the 1950s, Kline abandoned the form and structure of his pamtings that
he'd spent years perfecting, in large part because he’d become friends with other abstract pioneers, Willem

de Kooning, Jackson Pollock and Philip Guston.

Together, the four would wax eloquently about art, existence and the relationship between the two at
New York’s Cedar Bar. They discarded traditional ideas about both, each instead embracing his own

progressively avant-garde style of abstract expressionism.

Writer Amanda Christmann
Photography by Bryan Black
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in 'abstracting'
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For Kline’s part, he experimented with scale and eschewed
color. Instead of fine art brushes, he began using house-
painting brushes to make broad black and whirte strokes
resembling calligraphy on massive canvases. He developed
an oeuvre that bore little resemblance to the physical world,

bur that broke through artistic barriers in bold, new ways.

As much as Hammond admired Kline, and despite their
similar artistic beginnings, his work took on a very different

personality.

While Kline's stark black and white brush strokes reflect and
elicit the angst and anger that underlied—and perhaps even
undermined his life, Hammond's work is far more complex.,

In fact, it could be argued thatr Hammond's thick layers of
color, thoughtful transitions and unexpected details, some even
whimsical, are more emotionally evolved than Kline’s work.

“They seem to end up rather quiet,” Hammond says of
his art, glancing toward the floor through black browline-
rimmed glasses. “I don’t know that I've ever set out to

make them that way, but they seem to end up thar way.”

Sharing time with Hammond in his home, the difference



appears obvious; it’s not so much a difference in
technique or perception of art so much as it’s a

reflection of the very soul of each artist.

Wearing a blue camp shirt and practical jeans, he
measures his words before he speaks, His voice
is gentle and his thoughts are deep. It is nearly
impossible to imagine him i the throes of the
boozing and brawling that Kline became known for.

That simply would not be Hammond, or his work.

Following his early Utah childhood, Hammond
attended University of Utah to learn classical figure
drawing. After earning his bachelor’s of fine arts, his
eyes were opened widely during a trip to Mexico. He
was struck by the vivid colors there—primary hues that

seemed to form the very foundation of Mexican culture,

When Hammond entered Arizona State University to
study ftor his master’s degree, one of his professors
noticed disconnect between his student and the art

he was creating.
“He said, ‘You like the color, line, texture and pattern
of paint, but try dropping the figure,;” Hammond

says. “So [ dropped the figure,”

He'd also held on to the memory of a photograph

he’d seen years before of one of Kline's pieces—a

rare one that featured a splash of color—in a Time

magazine he’d found in the library.

“I was a young teen at the time, and it got me fired up
for some reason,” Hammond says. “It made me feel

something. [ don’t really know how to describe it.”

Those two impressionable moments became a
fortuitous combination. They launched Hammond’s
foray into abstract expressionism—one that would
lead him to become a widely collected artist with
work in the permanent collections of the Scottsdale
Museum of Contemporary Art, Neiman Marcus,
Nordstrom, Finova Corp., the City of Scottsdale, and

the City of Mesa, among others.

Today, married to wife Michele, a city planner, and a
father of three, Hammond leads a much more balanced

lite than Kline, and the “quicet” of his work reflects that.

“"i"' The Gallery
e at el Pedregal

2nd Floor at el Pedregal

34505 N. Scottsdate Ra., Scottsdaie. AZ
Opon Wednesday - Sunday

480-575-6658

3¢ Saturday Art Party

January 19, 2019 from 1 to 4 p.n.
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BRIDAL AND FORMAL WEAR

\_:n'fh:l Cccasion Apparel
BRIDAL
MOTHERS
SEMI FORMAL
COCKTAIL
BLACK TIE GOWNS
ACCESSORIES

Scortsdale North Marketplace

31313 N. Scottsdale Rd. Ste. 165
Locarad on the SE Corner of
Lane Mountain & Scotrsdale Rl

' 480.419.7755

gbrideandformals.com

Celebrating 17 Years in North Scottsdale
Appointments are greatly appreciated
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In fact, he often equates his process to the
hikes he loves to take near his Scottsdale
home and in southern Utah, where he

owns 11 isolated acres of land.

“Hiking is a great metaphor for painting,”
he explains. By now, he is visibly more
relaxed. *You wander around on a trail,
and maybe you end up somewhere and
maybe you don’t.

“With painting, [ get a lictle lost in my
head, mixing colors and trying to make
it feel right. The composition gets worked
out along the way. One area might begin
dark, but it becomes light ... T scratch it
off and put it back on. I just keep going
until it feels right.”

Based on his reception for the last three
decades, he’s accomplishing that goal and
developed a following doing so., Ile has
dozens of solo shows, public art projects

and exhibitions under his proverbial belt.

For the last 16 years, in addition to
galleries around the country, Hammond’s
work has been featured at Scottsdale’s
Bonner David Galleries. This month, he
will hold a special show: an homage to
Franz Kline,

Kline is quoted as saying, “1 paint not the
things [ see, but the feelings they arouse
in me.”

In this way, Kline’s and Hammond’s

thoughts and purpose are parallel.

“[ want an emotional reaction instead of
a thinking reaction,” Hammond explains
with his dog now fast asleep on the

cushion beside him.

I just want to make a little spot of guiet
in people’s lives.”

bonnerdavid.com

Make it a New Year's Resolution

to Visit the Tea Room!
Visit our website for details of special events

Relax and indulge yourself in the

OPEN ALL YEAR
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utterly civilized pleasure of taking time for tea

Reservations Highly Recommended | Please Call: 480.488.4812

201 Easy Street #103, Carefree, Arizona 85377
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